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Today’s concert

Under the leadership of the conductor Mark Hodgkinson, Canterbury Philharmonia
will present an enjoyable afternoon of orchestral music, bringing together well-
known favourites and New Zealand repertoire.

The concert opens with Douglas Lilburn’s Festival Overture, an early work that
characterises the energy and rhythmic complexity that is a hallmark of Lilburn’s
musical expression throughout his compositions.

At the heart of the concert is Schubert’'s “Unfinished” Symphony No. 8 much
beloved for its contrasts: memorable lyric melodies, at times dark, brooding
atmosphere, and dramatic moments.

The programme features Alec Mark who will perform Saint-Saéns’s Africa on piano
and Sibelius’s Serenade No. 2 and Humoresque No. 5 on violin. As with Schubert’s

symphony, these works convey a range of musical moods and tableaux.




LILBURN

Festival Overture

SAINT-SAENS
Africa, Op 89 for Piano and Orchestra
Soloist: Alec Mark

SIBELIUS

Serenade, Op 69 no.2 for Violin and Orchestra
Humoresque V, Op 89 no.3 for Violin and Orchestra
Soloist: Alec Mark

SCHUBERT
Symphony No. 8 in B minor, D. 759



Programme notes by nick wogan

LILBURN

Festival Overture

Douglas Lilburn's Festival Overture (1939) is the calling card

of New Zealand's emerging musical voice. Written in his

final year at London’s Royal College of Music under Ralph
Vaughan Williams, the 8Y2-minute work was premiered by the
College Orchestra and placed second in New Zealand's 1940
Centennial competition behind his Drysdale Overture. It reached New Zealand in
1955, performed by Jarmes Robertson and the National Orchestra.

Scored for full orchestra, it blends Vaughan Williams's modal lyricism and Sibelius's
driving strings with thematic fragments. Yet it already sounds like Lilburn: clear
textures, dancing rhythms, and a pastoral middle section evoking Canterbury light.

Less nostalgic than Aotearoa, it is youthful, unpretentious celebration - the sound
of a 23-year-old convinced his homeland deserved its own orchestral language.

SAINT-SAENS

Africa, Op 89 for Piano and Orchestra
Soloist: Alec Mark

Camille Saint-Saéns's Africa, Op. 89 (1891) is a one-movement
fantasie for piano and orchestra. Grieving his mother’s

death, he began it in Cairo in March 1891 and finished the
orchestration in Algiers that June. Dedicated to Marie-Aimée
Roger-Miclos, it premiered in Paris on 25 October 1891 under Edouard Colonne.

Lasting ten minutes, this musical postcard blends a Chaoui tune from Biskra
(first on oboe), Egyptian nawathar mode, and dance ostinatos with Parisian
counterpoint. The orchestra supports a dazzling piano part with filigree cadenzas.

Saint-Saéns called it more developed than his Suite Algérienne. Paris praised its
finesse; Germans dubbed it “geographical music” Saint-Saéns often performed
it himself, even recording the cadenza in 1904. Less deep than exotic, Africa
remains a sunlit virtuoso romp, French elegance wearing a djellaba.
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SIBELIUS

Serenade, Op 69 no.2 for Violin and Orchestra
Soloist: Alec Mark

Jean Sibelius's Serenade No. 2 in G minor, Op. 69b (Lento assai)
is the darker twin to his Serenade No. 1. Composed in 1912-13,
it premiered on 8 Decermber 1915 in Helsinki at Sibelius's 50th-
birthday concert, with Richard Burgin as soloist alongside the
first version of Symphony No. 5.

Scored for solo violin, woodwinds, horns, timpani, triangle and strings, the piece
opens with a brooding violin line over muted strings. It drifts through restless
episodes of shifting tempos and dance flickers before returning to G-minor
melancholy. Lasting about six minutes, it is an intimate nocturne that reveals
Sibelius the miniaturist, distilling yearning and Nordic dusk into tightly-wrought
lyricism.

SIBELIUS
Humoresque V, Op 89 no.3 for Violin and Orchestra

Soloist: Alec Mark

Jean Sibelius's Humoresque No. 5 in E-flat major, Op. 89 No. 3 (Commodo) is the
sunny heart of his Six Humoresques (1917-18) for violin and orchestra.

Written after Sibelius abandoned plans for a second violin concerto, the set was
meant as “lyrical dances.” Humoresque No. 5 premiered with the others in Helsinki
on 24 November 1919 with Paul Cherkassky soloing under the composer.

Scored lightly — solo violin with strings plus two flutes, two clarinets and two
bassoons - it opens with the shadow of the preceding G-minor pieces, then
transitions into a very warm E-flat major.

The marking Commodo fits well: a relaxed, singing line over gentle pizzicati and
woodwind sighs, more salon charm than Nordic frost. Critics call it the highlight of
Op. 89 - immediately appealing, wry, and unmistakably Sibelian in its economy,
turning a simple dance lilt into quiet, radiant lyricism.
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SCHUBERT
Symphony No. 8 in B minor, D. 759
Franz Schubert began his Symphony No. 8 in B minor in 1822

and completed only two movements - an Allegro moderato
and an Andante con moto - before setting it aside. He lived six

more years but never returned to it, and the manuscript wasn't
discovered until 1865, 37 years after his death.

Why “unfinished”? Theories range from illness and creative block to the idea that
Schubert felt he'd said everything in two moverments. Some scholars argue the
massive B-minor Entracte from his Rosamunde music was intended as a finale,
though he never orchestrated it for the symphony. Audience members with long
memories might recall our Patron John Emeleus presenting a “Finished” version
with the Philharmonia some decades ago using the aforementioned Rosamunde
music as well as a carefully reconstructed scherzo movement. The result is
certainly interesting and works to a certain extent but, of course, was never
actually written by Schubert himself.

What exists is hauntingly complete on its own terms. The first movement opens
with a hushed ominous cello/bass theme before the lyrical, yearning second
theme on cellos. The second movement offers consoling beauty and quiet
unease, rich with woodwind colour.

The work has becorme a Romantic icon, fragmentary, profound, and modern in its
ambiguity. Most performances leave it at two movements - a perfect torso, more
powerful for what's left unsaid.




Soloist (Piano, Violin)

Alec Mark is a third-year student at

the University of Canterbury, currently
pursuing a double degree in Physics and
Music.

Originally from Nelson, he has been playing
the violin for seventeen years and the
piano for eleven, and currently studies with
Mark Menzies and Tim Emerson.

His musical interests are broad, with a
particular interest in Baroque music and

contemporary/avant-garde styles.

Beyond his studies, Alec enjoys bouldering,
hiking and photography.
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Mai’k HO dgkinso 1 Conductor

Mark Hodgkinson is a Christchurch freelance
conductor and music teacher. He has been the
conductor of the Canterbury Philharmonia since 1988.

Mark studied performance trumpet at the University
of Canterbury and in Sweden, and played with the
Auckland Philharmonia for three years before returning
to Christchurch.

His conducting experience began with Christchurch

School of Music ensembles and continued in Sweden
with the Limhamns Brass Band. He gained further
experience at the Aspen Music Festival and School in Colorado, USA.

Mark has conducted numerous orchestras, opera and theatre companies
throughout New Zealand, including the New Zealand Doctors’ Orchestra. In 2021
he was Music Director and conductor for Toi Toi Opera’s inaugural production of
Puccini’s Suor Angelica and recently conducted their season of Vaughan Williams’s
Riders to the Sea.

Mark these concert
dates in your diary!

Symphony No.1
Abu Hassan Overture

..aind The Piano

23 August, 2.30pm

15 November, 2.30pm

Charles Luney Auditorium




Violin |

Alastair Sandst
Justine Bradley
Alison Griffith-Collins
Sally Langley
Victoria Lee
Margaret Maw
Margaret Noble
Georgina Wood

Violin 1

Carol Frostt
Ruth Dove

Beth Garvey
Mary Kerridge
Lynette Murdoch
Olivia Murray
David Plew

Viola

Katherine Troughtt
Robyn-Jane Chernishov
Alex Hurrell

Kaylene Murdoch

Nick Wogan

Cello

Katy Brettt
Bridget Beck
Katharina Cairns
Mike Hurrell
Amy Isbister

Double Bass

Tim Wilkinsont
John Blunt
Bryan Isbister

Flute

Bryony Bedggoodt
Natasha Chernousova
Sarah Coulter

Karin Oswin

Oboe

Malcolm McCullocht
Alison Macklan

Clarinet
Kate Fleming*
Iris Brookland
Jennifer Tubb
lan Thorpe

Bassoon

Milja Albers-Pearcet
Reina Dornan

French Horn

Jenny Bartley
Sally Botur
Elizabeth Christensen

Trumpet

Lucy Page-Daltont
Mike Bickers
Stu Lansley*

Trombone

Carol Crowthert
Mark Gregory*
Geoffrey Wheeler

Tuba

David Pearcet

Timpani
Stephen Weirt

t Section principal * Guest



Patron

John Emeleus

Life members

John Emeleus Lynn Oliff

Anne Godfrey Barbara Peddie
Stephen Gregory Margaret Sands
Mark Hodgkinson Brian Smith

Clive Morriss

Canterbury Philharmonia executive

Chair: (vacant) Librarian: Alison Griffith-Collins
Deputy Chair: Alastair Sands Committee: Milja Albers-Pearce
Secretary: Olivia Murray Committee: Stephen Weir
Treasurer: Alison Macklan Ex officio: Mark Hodgkinson

About the orchestra

Established in 1952, Canterbury Philharmonia Inc. is the longest-running
recreational orchestra in Otautahi Christchurch. Its players rehearse in the centre
of the city every Monday evening, presenting three concerts each year.

How to find out more

Visit our website: www.canterburyphilharmonia.org.nz
Find us on Facebook: canterburyphilharmoniaorchestra
Email: chair@canterburyphilharmonia.org.nz



Proud to be a programme sponsor for the
Canterbury Philharmonia Orchestra
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Thank you

We extend our gratitude to all advertisers, sponsors and supporters for their
generous contributions. Your ongoing financial support and assistance enables us

to continue bringing music to the community.
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