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Programme
Dvořák Slavonic Rhapsody No. 1
Brian Hodges Tall Pygmies
Prokofiev Piano Concerto No. 1 in D flat
Soloist: Bradley Wood
INTERVAL

Maria Grenfell River Mountain Sky
Sibelius Karelia suite
Supper

Mark Hodgkinson – Conductor
Mark Hodgkinson is a Christchurch free-lance conductor and teacher.
Following study towards a performance degree in trumpet at Canterbury
University, he travelled to Sweden to learn from Bo Nilsson. On his
return to New Zealand, he joined the Auckland Philharmonia and played
with them for a period of three years before returning to Christchurch.
Mark had already received conducting tuition in his teens from Peter
Zwartz at the then Christchurch School of Instrumental Music (now the
Christchurch School of Music - CSM), and had conducted some of their
ensembles. This work continued in Sweden with opportunities to work
with Limhamns Brass Band and on his return to Auckland, Perkel Opera
and Mercury Opera.
Back in Christchurch, he was re-engaged by the CSM, and was soon
receiving engagements with amongst others Christchurch Operatic,
Canterbury Music Theatre, Christchurch Youth Orchestra, Christchurch
Symphony Orchestra, Nelson Symphony Orchestra, and Canterbury
Opera. He was music director of the chamber orchestra Da Capo for
some ten years.
Shortly after his return to Christchurch he began conducting for the
Canterbury Philharmonia. He has been with them for 25 years.
Mark also conducts the Christchurch Doctors’ Orchestra, the New
Zealand Doctors’ Orchestra (NZDO) and the newly-formed chamber
orchestra Resonance Ensemble.

Bradley Wood - Piano
Bradley Wood from Christchurch is twenty-one years old and is currently
a third year student at the University of Auckland studying towards a
Bachelor of Music degree majoring in performance piano with Rae de
Lisle.
His early piano studies were with Bronwyn Bijl then he later had the
opportunity to study under Maurice Till and Rosemary Miller-Stott. In
2010 he gained his ATCL and LTCL Diplomas with Distinction.
He has performed concerti with the Christchurch Youth, Nelson
Symphony, the Auckland Philharmonia Orchestra. In 2013 he was
awarded Auckland University’s Janetta McStay Prize for the most
deserving pianist. He is the Auckland Philharmonia’s Piano Scholar for
2014.
Earlier this year he was one of only 16 pianists worldwide to be selected
to perform in the semi-finals of the Kerikeri International Piano
Competition.

† Emeritus Professor John Ritchie
We were very saddened to hear of the passing of John Ritchie in
September. John is fondly remembered for his long association with the
Philharmonia, and, as it was known as prior to 1990, the Christchurch
Orchestral Society. John was our Patron during 1986-2011, and prior to
that President for 1978-1985, and Vice President for several years up to
1977. He was a regular attendee at our concerts until his back problem
made sitting for the duration perhaps more painful than listening to some
of our amateur performances. Despite that, his encouragement was
always cheerfully given and received with appreciation. We had the
pleasure of performing some of John's works on several occasions,
notably Papanui Road Overture, Turkey in the Straw, and The Snow
Goose.
All of us will remember his unfailing cheerfulness and welcoming smile,
and for his huge contributions to musical life in Christchurch and beyond.
There is no doubt that we will continue to remember him with affection
and gratitude each time we hear his compositions, particularly the
Clarinet Concerto, played from the RNZ Concert Programme.
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Programme
Slavonic Rhapsody No.1
in D major, Op.45

Antonin DVORAK

Around the same time he was composing the first set of Slavonic
Dances, Dvorak was also writing a group of three Slavonic
Rhapsodies. The influence of previous work with Smetana is
readily apparent. In the first of the group, Dvorak captures the
colours and rhythms we associate with the landscape and culture
of Bohemia, be they the languid lines of the wind in the opening
section or the unmistakeable lilt of the march and dance ideas that
follow.

Tall Pygmies

Brian HODGES

Brian Hodges is a former trombonist and arranger with the New
Zealand Army Band. Of this work he says … The basic ‘mood’ of
the piece is about: ‘little people’ who gradually grow, play, dance
and enjoy life to stand tall and proud…
The work unfolds in a single movement, making rich use of a
variety of orchestral colours to convey the composer’s ideas. It
grows from a shy initial presence, through a number of characterful
themes to a substantial and majestic passage, before a gentle
resolution

Piano Concerto No.1 in
D-flat major, Op.10

Sergei PROKOFIEV

Prokofiev was only 21 when he premiered his first piano concerto
in 1912. He performed it again in 1914 as part of his graduation
from the St Petersburg Conservatory. The success of the work
and the performance were recognised by the awarding of the
Anton Rubinstein Prize to Prokofiev, together with a grand piano.
The work is in three movements, performed without breaks. The
opening theme recurs during the work, lending it a clear structural
integrity, and the middle section is notable for its romantic-style
emotion and taste. Also of interest are tonal colours, harmonies
and rhythmic articulations that Prokofiev was to use to great effect
in later works, notably the ballet ‘Romeo and Juliet’.

River Mountain Sky

Maria GRENFELL

The following appears in the published score:
Commissioned by the Tasmanian Symphony Orchestra to mark
Tasmania’s Bicentenary, ‘River Mountain Sky’ suggests an
impression of the beautiful island that has been my home since
1998. It celebrates a landscape of rivers and mountains, painted
by orange and pink skies at dawn and dusk; a landscape crowned
by dramatic cloud formations that give way to quiet nights when
stars sparkle across a clear clean southern sky. ‘River Mountain
Sky’ portrays mist over the estuary, sunshine dancing off a bright
blue river and cascades of rushing water, yielding to darkness and
the peace of evening.
Commissioned by Symphony Australia for the Tasmanian
Symphony Orchestra with financial assistance from the Australian
Government through the Australian Council, its arts funding and
advisory body

Suite from Karelia, Op. 11

Jean SIBELIUS

Intermezzo, Ballade, Alla Marcia
The three movements of the Karelia Suite come from a series of
seven pieces, composed for a pageant that was mounted in
Helsinki in November 1893. Within a few weeks of their premiere,
Sibelius began conducting some of the movements in concerts.
After some years had passed, the conductor Robert Kajanus, a
friend of Sibelius, assembled this suite, conducting its first
performance in 1899.
The movements are from the third, fourth, and fifth scenes of the
pageant. The first depicts a procession of woodsmen, the second
was originally a song, and the concluding movement is a
celebratory march for a military victory over the Russians in the
sixteenth century.

Programme notes by Mark Hodgkinson
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